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The Large Glass is being published again 23 years after its first issue and 
ten years since its last issue. The journal was first launched in 1995 by Sonja 
Abadzhieva, who became editor-in-chief, working with Liljana Nedelkovska, 
Zoran Petrovski, Marika Bocvarovska and many other collaborators to create a 
journal of art reviews and criticism. 

The journal expanded on the initial ambition of the Skopje Museum of Con-
temporary Art (MoCA) to radiate new ideas and maintain the highest ethical and 
professional standards, but also signified a new beginning of constant reassess-
ment through criticism and analysis of contemporary art.

With this relaunch it is crucial we are showing that the termination of The 
Large Glass  was only temporary and that the pause has only served to com-
plement its history - fractured like the artwork from which it derives its title: 
Duchamp’s The Large Glass. For this reason we have decided to mark this new 
beginning with focus on the current social challenges.

The Large Glass will act as one of the essential mediums of MoCA for the 
presentation, analysis and discussion of a wide range of current challenges and 
topics in culture, art and theory. Publishing the journal in English will also give 
the MoCA the opportunity to reach a wider range of creative and international 
environments and take part in other cultural, artistic and academic communities. 
This will extend the international recognition and cooperation of the Museum.

This commitment to contemporary art and international trends in art and 
criticism is in line with the original ideals and establishment of the MoCA, which 
was founded in 1964 as a modern museum fully engaged in dialogue with interna-
tional authors and with a focus on the ever-changing challenges in the sphere of 
culture and art. 

The revitalization of The Large Glass as a venture should confirm the reputa-
tion of MoCA Skopje as an institution with significant experience and a publisher 
in the area of contemporary art and critical thought.

Mira Gakina 
Director of the Museum of Contemporary Art in Skopje
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Eyal Weizman is Professor of Spatial and Visual Cultures, 
and Director of Forensic Architecture. He is a founding mem-
ber of the architectural collective DAAR in Beit Sahour/Pales-
tine. His books include Forensic Architecture: Violence at the 
Threshold of Detectability (2017), The Conflict Shoreline (with 
Fazal Sheikh, 2015), FORENSIS (with Anselm Franke, 2014), 
Mengele’s Skull (with Thomas Keenan at Sterenberg Press, 
2012), Forensic Architecture (dOCUMENTA13 notebook, 2012), 
The Least of All Possible Evils (Verso 2011), Hollow Land (Verso, 
2007), A Civilian Occupation (Verso, 2003), the series Territo-
ries 1, 2 and 3, Yellow Rhythms and many articles in journals, 
magazines, and edited books. He has worked with a variety of 
NGOs worldwide and was a member of the B’Tselem board of 
directors.

Kumjana Novakova  works in the field of creative documen-
tary cinema and audio-visual arts since 2006. Her formal edu-
cation combines social sciences and research studies in Sofia, 
Sarajevo, Bologna and Amsterdam. She was the co-founder 
and director of the Pravo Ljudski Film Festival in Sarajevo. She 
collaborates as a film curator with several film festivals and 
cinema platforms worldwide. She teaches documentary cine-
ma at Béla Tarr’s film factory and at the non-fiction department 
at ESCAC in Barcelona. Kumjana develops projects between 
cinema and contemporary art, exploring the interplay between 
identities and memories. Her works have been exhibited at in-
ternational festivals and galleries. She currently works as a film 
curator at the Museum of Contemporary Arts in Skopje.

Ana Ho�ner is engaged in an art practice that excavates 
moments of crisis and conflict in history and politics. Ho¡ner’s 
performances, video and photo installations seek to introduce 
temporalities, relations and spaces in-between established per-
spectives and memories of iconic images and highly performative 
events. Ho¡ner employs means of appropriation such as restag-
ing photographs, interviews and reports and desynchronization 
of body and voice, sound and image. She* has finished the PhD 
in Practice Program at the Academy of Fine Arts Vienna in 2014.

Coco Fusco, interdisciplinary artist and writer, explores the 
politics of gender, race, war, and identity through multi-media 
productions incorporating large-scale projections, closed-cir-
cuit television, web-based live streaming performances with 
audience interaction, as well as performances at cultural 
events that actively engage with the audience. Fusco has per-
formed, lectured, exhibited, and curated internationally since 
1988. Her work has been included in two Whitney Biennials 
(2008 and 1993), the Mercosul Biennial (2011), the Sydney Bi-
ennale (1992), the Johannesburg Biennial (1997), the Shanghai 
Biennale (2004), and Performa05. She is an associate profes-
sor and Director of Intermedia Initiatives at Parsons The New 
School for Design in New York.

Tihomir Topuzovski received his doctoral degree from the 
University of Birmingham in the UK. He also has two BAs in Phi-
losophy and Art, and an MA in Art, and has received numerous 
academic achievement awards and research grants. He was a 
postdoctoral researcher at the Centre for Baltic and East Eu-
ropean Studies in the Södertörn University in Stockholm. His 
research is at the intersection of philosophy, politics and the 
visual arta. He is currently collaborating on a research project 
on the politicisation of spaces and artistic practices, developing 
a new understanding of temporary urbanism. Topuzovski cur-
rently works as a research leader in the interdisciplinary pro-
gramme of the Museum of Contemporary Art in Skopje and is 
editor-in-chief of the journal The Large Glass. He has published 
a number of papers and participated in individual and group ex-
hibitions.       

Mira Gakina is an art historian and a director of the Museum 
of Contemporary Art in Skopje. She graduated from the Institute 
of History of Art and Archaeology at the Faculty of Philosophy in 
Skopje and completed her postgraduate studies at the Faculty 
of Philosophy of the University of Zagreb. She gained her PhD in 
Art Management at the Faculty of Philosophy in Skopje. She has 
curated a number of exhibitions in the country and abroad and 
has presented her work in New York, Krakow, Berlin, Ljubljana, 
Texas and Zagreb. She has published her writings in diverse 
publications, catalogues, books and magazines.

Jovanka Popova is a curator and programme coordinator 
at the Press to Exit project space and curator at the Museum of 
Contemporary Art in Skopje. She completed her B.A. and M.A. 
at the Faculty of Philosophy Institute for History of Art in Sko-
pjе. She has curated exhibitions in the contemporary art field 
in Macedonia and worked on international curatorial projects. 
She has also presented her work at the Humboldt University, 
the Central European University in Budapest, the Goethe Uni-
versity in Frankfurt, the Hankuk University of Foreign Studies in 
Seoul, the Kunst Historisches Institut in Florence, the Bahcese-
hir University in Istanbul, the Trondheim Academy of Fine Arts 
and other institutions. She is a president of the Macedonian 
Section of the AICA International Association of Art Critics.







 Oslobodjenje. credits: Thomas Raggam.

Protest. Credits: Christian Punzen Gruber

Protest Action Graz. Credits: Rena Raedle



above: Postavka. credits: Thomas Raggam.
below: Discussion action space. credits: Rotor.

for Contemporary Art5 in Graz, Austria, we 
decided to create sculptures related to 
the struggle for solidarity as monuments 
of resistance and liberation. The space, 
called ‘Fragile Presence - Action Space’, 
was designed as a space of solidarity 
and empowerment in which people could 
gather to discuss and organize against 
the ongoing anti-humanist, anti-egalitari-
an, anti-feminist and anti-democratic turn 
in our societies. The space can be trans-
formed by its users, as the sculptures can 
be disassembled to serve as chairs and 
tables during meetings and other activi-
ties. 

Several months later, as part of an 
exhibition in the framework of steirischer 
herbst at <rotor>, we created a series 
of banners and posters with slogans in 
the space in preparation for a protest 
action in the city. Banners and flags 
have long been attributes of societal 
institutions and organizations, whether 
political, religious, social or economic. 
They symbolize the ideological and po-
litical power of a group in a moment of 
struggle. The images we created for the 
banners were our contribution to the 
iconography of a social movement that 
is forming a new collectivity. They rep-
resent stories, collective experiences, 
performances and knowledge that are 
meaningful for migrants and the refugee 
solidarity movement. We say a ‘new col-
lectivity’ because this collective is not 
being formed through identitarian con-
cepts such as nation, culture, ethnicity, 
gender, and claims on individual rights. 
Instead it overcomes the individualiza-
tion and fragmentation of life and work-
ing relations imposed by today’s methods 
of production and shows how new trans-
national alliances are formed through the 
unjust distribution of work and wealth in 
the world. 

On 24 September 2018 we organised 
an hour-long action in front of the main 
station in Graz together with <rotor> 
and local artists and activists, protesting 
against the criminalization of solidarity 
with refugees. For this protest we tied 
together the banners and posters we’d 
prepared at the workshop and spread 
them across the whole square. A speech 
was given and everybody joined in, 

shouting slogans like “Saving lives is not 
a crime!” and “Stop the causes of war!”. 
Although we were relatively few in num-
ber, our artistic protest action made a 
clear and powerful statement. We hope 
we encouraged people in Graz to keep on 
protesting and publicly condemning in-
human policies towards refugees, espe-
cially at a time when right-wing ideology 
is becoming normalized in public opinion 
in Austria. 

To conclude, we see our practice as 
having contributed to various interlinked 
fields of struggle. One of these is the 
field of artistic representation, where our 
work developed an iconography of refu-
gee solidarity - a visual language that is 
part of and meaningful to this movement. 
This leads to the field of the distribution of 
art work and the participation of others in 
its creation and reception. Here we seek 
to make our art accessible and reproduc-
ible in non-white cube situations by us-
ing flags, banners, newspapers, printed 
reproductions and usable objects, etc. 

Institutions do also have an import-
ant role to play in the distribution of art. 
Their function first needs to be reshaped, 
however, since institutions have largely 
become disconnected from social and 
political life. In the meantime, producing 
politically clearly articulated works with-
in art institutions can help open them up 
for the causes of social movements.□ 

References
1. ‘COLD WALL - A collective answer on 
fences and men’ was a collective exhibi-
tion by Ferenc Gróf, Vladan Jeremić, Rena 
Rädle and Volodymyr Kuznetsov, curated 
by Róna Kopeczky at the Studio of Young 
Artists’ Gallery in Budapest in November 
2015.
2. ‘This is not a fence’, an artistic com-
mentary by Vladan Jeremić and Rena 
Rädle, was displayed in the entrance hall 
of the Museum of Contemporary Art Me-
telkova in Ljubljana from June 18-August 
21 2016.
3. ‘COLD WALL / HLADNI ZID - A collec-
tive answer on fences and men’ was a 
collectively organized exhibition by Fer-
enc Gróf, Rena Rädle, Vladan Jeremić, 
Volodymyr Kuznetsov, Babi Badalov, the 
škart collective and Róna Kopeczkyat at 
the Museum of Contemporary Art of Vo-
jvodina, Novi Sad, in July 2016, with the 
participation of activists from the refugee 

solidarity movement.
4. Forum di Arte e Cultura Kontempora-
nea (F.A.C.K.) is a mobile platform exper-
imenting with self-organized programmes 
at institutions of art and culture. http://
www.msuv.org/program/2016-08-01-fack-
msuv-eng.php
5. ‘Fragile Presence - Action Space’ was 
part of the Guerrilla of Enlightenment ex-
hibition held in two phases in June-Au-
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2018), commissioned by the  <rotor> Cen-
ter for Contemporary Art in Graz, Austria, 
and curated by Anton Lederer and Mar-
garethe Makovec.
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